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Abstract

The aims of this study on the creation of the neo-classical
ballet “Hanuman and Supanamatcha Pas De Deux” by Balanchine
Methodology are to create a neo-classical ballet “Hanuman and
Supanamatcha Pas De Deux” and to study the opinions of the
ballet performers, ballet teachers, and ballet apprentices towards
the creation of neo-classical ballet designed by the researcher.

The researcher has exploited such knowledge from analysis
and interpretation of 3 neo-classical ballets by Balanchine, Rubies
(Pas de Deux) Chaconne (Pas de Deux) and Tchaikovsky Pas de Deux
to create the neo-classical ballet “Hanuman and Supanamatcha
Pas De Deux” which keep the classical figures still but adjust more
clearly variations to the freely moments under the story of thai
literature which affect to emotional expression.And introduced
the performance onto real stage to collect data on opinions and
suggestion of the audience. The analysis of result has become rather
successful. The style of performance has followed Balanchine in
representing modern ballet without using the traditional ballet style,
along with creating the ballet performance which communicates
more emotional messages towards the audience. The uniqueness
of presenting stories from Thai literature is also given great attention
by the researcher. This could lead to the new way of creating ballet

performance in the field of dance in Thailand.
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